
 

 

 

 

 

 

 Gianni Schicchi and Cavalleria Rusticana 
 

Canberra Opera Inc is pleased to announce auditions for its next production – a double bill of Puccini’s Gianni 

Schicchi and Mascagni’s Cavalleria Rusticana which will be performed in August 2019. The productions will 

be performed in English and will be staged at Belconnen Theatre with rehearsals starting in May 2019.  

Auditions will seek to hear singers for all principal roles and new chorus. Current members of the Canberra 

Opera chorus will not be required to audition for this production. 

 

An accompanist will be provided for all auditions. 

 

Production Team 
 

The following team has been established to support the production: 

Director Kate Millett 

Assistant Director Rachel Hogan 

Musical Director (Gianni Schicchi) Colleen Rae-Gerrard 

Musical Director (Cavalleria Rusticana) Michael Politi 

Production Manager Janene Broere 

Set Design & Stage Manager Mel Davies 
 

Performance Dates 
 

Auditionees should note the following key dates: 

Item Detailed dates and notes 

Production period May – September 2019. 

Auditions 23/24th March 2019 

Rehearsal Period 

 

May 2019 – 21 August 2019 

 

Workshop weekend – 1st weekend in May 2019 

From May to 11 July Rehearsals will be: 

Mondays (Cavalleria Rusticana principals) 

Wednesdays (Gianni Schicchi principals) 

Tuesdays (Chorus)  

Sunday afternoons (everybody) 

 

Director to be in attendance at all rehearsals from Thursday 11July 

2019 onwards. 



From then on rehearsals will be on Mondays, Wednesdays and 

Sundays. 

Production week 18 – 22 August 2019 

Performances 

 

22 August 2019 – Charity preview 

23 & 24 August 2019 – 7:30pm performances 

25 August 2019 – 2pm matinee performance 

29 August 2019 – Top/Tail reminder to reset for weekend 

30 & 31 August 2019 – 7:30pm performances 

31 August 2019 – 2pm matinee (tbc) 

1 September 2019 – 2pm matinee 

 

Audition Details 
 

Canberra Opera Inc will run open auditions for all roles. Please note, CO reserves the right to not cast any role 

from these auditions if, in the opinion of the Audition Panel, the right person for the role is not found. In this 

event, CO may pursue other means to fill a vacant role.  

 

For this production, due to the fact that the Director resides in Melbourne, we need to assess auditionees vocal 

abilities prior to a physical audition. Therefore, we are using a two-stage audition process for this production.   

 

Stage 1: Submissions close Wednesday March 13 2019 

 

All applicants need to complete the attached audition form and return it to the Production Manager. 

 

For all Lead and Supporting Roles 

Send a video or audio recording of a yourself singing, preferably in classical style and in English up to a 

maximum of 5 minutes in length. 

 

Please send to productions@canberraopera.org.au. 

 

Note: If you do not have any recordings or are unable to provide due to technical issues, please contact Janene 

Broere on 0413 538 984 or productions@canberraopera.org.au. If you have previously worked with Canberra 

Opera or Queanbeyan Players, Janene may be able to assist you. If necessary, an audition can be done on 

Saturday 23 March.  

 

For Chorus 

If you wish to only be in the chorus of Cavalleria Rusticana and you are already part of the CO chorus or have 

worked with us recently, then it is not necessary for you to audition . – just send the audition form. 

 

If you are not a current Canberra Opera Chorus member, please either send a recording of you singing or email 

to arrange a time to sing on Saturday 23 March. If the latter, then please prepare a song (art song, operetta, 

opera or music theatre) in English that shows your voice type and range. Pick something that you are 

comfortable with but that also shows your voice to best advantage. 

 

Only Cavalleria Rusticana includes an opera chorus.  

 

Stage 2: Saturday 23 March 

Principals – Please be prepared to sing the following supplied music: 
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Gianni Schicchi – Page 89 – 96 (Did I sound like Donati?) 

Lauretta – Page 71 – 72 (O My Beloved Father - in English) 

Rinuccio – Page 49 - 55 (You are mistaken) 

Santuzza - Schirmer edition Page 70 - 73 (Don’t you remember mamma - voi lo sapete) 

Turridu – Page 3 - 6 (O Lola) and page 121 – 123 (Merrily the wine is flowing) 

Alfio – Page 33-34 (my Lola is a treasure) and Page 105 (They have betrayed me) to top of page 107 (this very 

day) 

Lola – Page 84-85 (My Lovely Flower) 

 

Music can be found here: 

https://www.dropbox.com/sh/kc55zixoo4id7x1/AAAM3U-1mMKhwlTZ7aknNzXfa?dl=0 

 

Supporting Roles - please be prepared to sing an aria of your choosing in English. This aria should reflect the 

style of the role that you are auditioning for. Can be Gilbert and Sullivan. 

 

You also need to perform a monologue of your own choosing (does not need to be from memory).  

 

You may also be requested to do some reading so we can assess your acting skills. 

 

Stage 3: Sunday 24 March 

This will be used for call-backs to check blend and finalise cast selection. You may be asked to sing the set 

music and/or do some reading. 

 

Audition Panel:  

 

 

 

 

 

 

** Janene Broere is on the panel but will not be involved in actually choosing cast 

 

Principals/Supporting Roles/New Chorus – please ensure you provide the sheet music 

electronically for the aria/song you intend to sing on Saturday so that our accompanist can 

have a look at it prior to your audition. This music should be submitted by Sunday 16th 

March at the latest. 
 

All documentation should be emailed to the Production Manager Janene Broere 

productions@canberraopera.org.au 

You can also contact her by phone on 0413 538 984.  

 

Director Kate Millett 

Assistant Director Rachel Hogan 

Musical Director Michael Politi  

Musical Director Colleen Rae-Gerrard 

Production Manager Janene Broere ** 
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Gianni Schicchi 
Synopsis 

Buoso Donati has just died, surrounded by his relatives, who have heard that he has left all his money to the 

monks. They search for the will and Rinuccio, who finds it, refuses to hand it over till his Aunt Zita promises to 

let him marry Lauretta, daughter of Gianni Schicchi. He sends for Schicchi and when they have read the will 

and found their fears to be true, tells them that only Schicchi has the ingenuity to save them. 

Although they resent Schicchi as an upstart, when he arrives with Lauretta they beg him to help them. Resenting 

their attitude, he only agrees when Lauretta appeals to him, since her happiness depends on it. Since no one 

outside the family knows that Buoso is dead, Schicchi disguises himself as Buoso, summons a lawyer and 

dictates a will. The relatives all have particular properties in mind and he leaves each one as requested, but 

reserves for himself the prize items of the house, a mule and the mill at Signa. 

The furious relatives are powerless to stop him, as he reminds them that the penalty for falsifying a will is 

having the right hand chopped off and banishment from Florence. 

He chases them away, except for Rinuccio, who remains with Lauretta. Schicchi addresses the audience, 

begging its indulgence for his sins since it has produced such a happy result. 

 

Roles 

Role Type Voice Type Age Range 

Gianni Schicchi  Lead Baritone 50+ B2 – G4 

Lauretta, his daughter  Lead Soprano 20-30 C#4 – C#6 

Rinuccio, Zita's nephew  Lead Tenor 25-35 D3 – B4 

Zita, cousin of Buoso Donati  Supporting Mezzo 55+ Ab3 – G5 

Gherardo, Buoso's nephew  Supporting Tenor 40-45 C2 – Ab4 

Nella, Gherardo's wife  Supporting Soprano 35ish Ab3 – Bb5 

Betto di Signa, Buoso's brother-

in-law, poor and shabbily dressed 

Supporting 
Bass Open 

F2 – E4 

Simone, cousin of Buoso  Supporting Bass 60+ F2 – E4 

Marco, Simone’s son Supporting Baritone 35-45 Bb2 – Fb4 

La Ciesca, Marco's wife  Supporting Mezzo 35-45 Ab3 – Bb5 

Gherardino, their son  Minor Soprano or treble Young boy  

Maestro Spinelloccio, a doctor Minor Bass Open D3 – D4 

Ser Amantio di Nicolao, a notary Minor Baritone Open C3 – C4 

Pinellino, a cobbler Minor Bass Open C3 – G4 

Guccio, a dyer Minor Bass Open C3 – G4 

 

 

General Notes 

Although they are listed as Supporting, the roles of Zita, Gherado, Nella, Betto, Marco, Ciesca and Simone are 

meaty roles. You are onstage for the whole of the opera and there is a lot of singing and acting to be done.  

 

The ranges quoted above are as per score but the top note (G4) of Gianni is a one off and could be shouted. 

The Bb for Ciesca is also a one off and it might be possible to adjust it. Generally the 3 women do not go above 

an E5.  

 

Note 
All performers in both operas are expected to sing in the Easter scene in Cavalleria Rusticana. This will involve 

offstage singing for some people. 

  

https://en.wikipedia.org/wiki/Baritone
https://en.wikipedia.org/wiki/Soprano
https://en.wikipedia.org/wiki/Tenor
https://en.wikipedia.org/wiki/Contralto
https://en.wikipedia.org/wiki/Bass_(voice_type)
https://en.wikipedia.org/wiki/Mezzo-soprano
https://en.wikipedia.org/wiki/Boy_soprano


 

Director’s Vision 

GIANNI SCHICCHI   

VISION BOARD: https://www.pinterest.com.au/neithereitheror/gs-inspo/ Gianni Schicchi is 

one of the few grand comic operas out there, all sweeping music and ridiculous story lines. 

Most modern productions glaze over the comedy to focus on the beautiful music. 

However, in doing so, they’re missing one of the key elements of this piece. Gianni Schicchi 

is so funny because the music is so grand and sweeping, while the words coming out of the 

characters’ mouths are so ridiculous.   

To me, the central theme is class divide – something that is timeless. I wanted to set it similar to 

a resort/ski lodge style movie from the 1980s. All pastels, hypercolour, with the division 

between the haves and the have-nots at their core. Can the have-nots win the talent 

competition to save their Rec centre?   

In a weird way, I was initially inspired by the character of Mona Lisa in Parks and Recreation. 

The way she manipulates her father into horrible acts is strikingly similar to Lauretta. Her iconic 

cry of “Money please!!”, just seemed to fit O Mio Babbino Caro perfectly - the whining, 

pleading, almost tantrum hidden beneath the beautiful music. Too many singers play the aria as 

a beautiful heart-felt moment, rather than the piece of manipulation it is.  

The aesthetic just rolled from there.   

With the design, the wealthy family of Buoso will all be dressed as if they have just stepped out 

of a 1980s Laura Ashley or Ralph Lauren catalogue – all polo shirts and sweaters tied around the 

shoulders. Think every villain in a 1980s teen film. The jocks, the wealthy camp from the other 

side of the lake. Gianni Schicchi and Lauretta, however, are dressed in more urban streetwear 

attire, the outfits now seen as being stereotypical for the decade. Think shell suits, tulle, 

fringing. Far more over the top and outrageous. The love-struck Rinuccio, at the centre, would 

be dressed in something in between, clearly below his usual status, but not quite as outrageous 

as the woman he loves.  

There is a link between the two sides, showing their dual complicity, showing that neither has 

the standing on moral grounds, and that is that they are all dressed in similar colours. All 

ancillary characters will be in light grey or tan suits – very bland styles. This way, there is a clear 

visual link between the two competing families.  

Following on from that, nothing in the set should be black or grey. Lots of colour – show this is a 

world saturated in this level of corruption.  

I want to finish by saying I love this opera. It is ridiculous and beautiful and real all at the same 

time. Every character has a clear arc and motivations behind it. I would love to explore them 

with the cast.  
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Cavalleria Rusticana 
 

Synopsis 

It is Easter morning in a Sicilian village. Before the curtain rises, a tenor voice is heard in the distance singing a 

Siciliana. Santuzza, a young woman of the parish, comes to see Mamma Lucia, proprietress of the inn that faces 

the church. Santuzza is looking for Mamma Lucia’s son, Turiddu, who had been courting her until recently. 

Alfio appears bragging about his life of travel and Lola, the pretty wife he is coming home to. Mamma Lucia 

asks Santuzza the reason for the secrecy about Turiddu’s whereabouts. Santuzza reminds her that Turiddu, who 

was in love with Lola before he joined the army, returned home and has resumed his affair with Lola, without 

the knowledge of her husband whose business often takes him out of town. Turiddu, on his way to church, is 

surprised to meet Santuzza. He tries to avoid a scene, but she is insistent: what was he doing near Lola’s house 

when he was supposed to be in Francofonte? The angry Turiddu rejects Santuzza’s increasingly hysterical pleas 

not to abandon her. At this moment, the appearance of Alfio seems providential to the distraught Santuzza, who 

tells him plainly that Lola has been unfaithful to him with Turiddu. Alfio swears revenge, and Santuzza 

immediately regrets having told him. She has only hastened the inevitability of losing Turiddu. The people 

come out of the church. Turiddu urges everyone to have wine and exchanges toasts with Lola. Alfio appears but 

when Turiddu offers him wine, the carter says it might be poisoned. Sensing trouble, the neighbors draw back 

as Turiddu and Alfio exchange the few words that constitute a challenge to a duel, and Turiddu gives Alfio the 

ritual bite on the ear. The contrite Turiddu now has a moment alone with his mother. He says that she must look 

after Santuzza if anything happens to him. Then he rushes away. The alarmed Mamma Lucia quickly realizes 

that something is wrong, but before she can follow Turiddu, neighbors rush in, crying that he has been killed. 

 

Principals 

Role Voice Type Type Age Range 

Santuzza Soprano/mezzo  Lead 20-30 B3 – Bb6 

Turridu Tenor Lead 25 - 40 E3 – Bb4 

Alfio Baritone Lead 25 - 40 C3 – Gb4 

Lola Mezzo/Soprano Supporting 20-30 C3 – G5 

Lucia Mezzo Supporting 40 - 60 C3 – F5 
 

Chorus – There is a large singing chorus of townspeople of various ages 

 

Note 
All performers in both operas are expected to sing in the Easter scene in Cavalleria Rusticana. This will involve 

offstage singing for some people. 

  



 
 Director’s Vision 

 

 CAVALLERIA RUSTICANA VISION BOARD: 

https://www.pinterest.com.au/neithereitheror/cr-inspo/   

Cavalleria rusticana is one of the more interesting and devastating operas in the standard 

repetoire. Its focus on realism and almost naturalism is beautiful and groundbreaking. Its 

core premise is timeless – Santuzza’s feeling of being isolated from society and trying 

desparately to get back in.   

The landscape of Cavalleria is a harsh one, with rigid, unforgiving roles, reflected in the 

unforgiving landscape. The smallness of the community portrayed within, ensures that 

everyone watches everyone else, that every small behaviour is monitored and judged. All 

eyes are continually on you.  

I wanted to move the setting only in time, to late 1950s southern Italy, which has very few 

impacts on the story itself. Out on the bleached hillsides, the culture remains somewhat 

frozen, almost shellshocked after WW2. Rather than using the war as a plot device, I want 

to change Turiddu to be a failed pop singer from the early 1950s and turn his initial off 

stage aria into a pop ballad of the time. It would take minimal reorchestration and could 

be recorded with a guitar only. I am more than happy to discuss this. The show would 

open on Santuzza listening to it on a record player, clearly in love, holding a signed photo 

of him.  

IT would be a fairly tradition stage set up, a courtyard in the centre of town, with a few 

benches or chairs and tables indicating Mama’s bar to one side. The set itself would be 3 

sides of the square – each multilevel buildings full of windows. And in each window would 

be a large printed eye. Reinforce the message that nothing is hidden, nothing can be truly 

secret. Everything is seen.  

Colour palette should be very stark. Everything either white, or black, or brightly coloured. 

The lighting should be the same, reflecting the harsh sunlight of the southern coast of 

Italy, but at the same time, highlighing the inability to hide from the light of truth. 

Everything is exposed.  

The chorus is a key part of this show, with the Easter hymn one of the most iconic pieces 

of opera. My concept has the chorus all dressed as Nonnas or old people, further showing 

the judgemental attitude of the society at large.  

Finally, everything from the costumes to the props should be very simple and 

rudimentary. The women are all in full skirts, petticoats, loose shirts and scarves, in 

various colours, the men are in high waisted pants, suspenders and creased white shirts 

and hats. Everything is a bit messy and a bit frayed, but at the same time, clearly well 

loved and cared for.  
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Rehearsals 
 

Rehearsals will be as follows: 

May to July 11 

Mondays: Cavalleria Rusticana principals 

Wednesday: Gianni Schicchi principals 

Tuesday: Chorus 

Sunday afternoon – Everybody (not everybody will be called every week) 

 

A rehearsal schedule will be developed as soon as the productions are cast. Please do not audition if these 

rehearsal times do not suit your weekly schedule. 

 

From July 11 onwards rehearsals will be Monday, Wednesday and Sunday 

 

You may not be called for every rehearsal or for the full length of a rehearsal, but you must attend every 

rehearsal for which you are called. If you are unable to comply with the above commitments, you may be asked 

to quit the cast.  

Eligibility 
All auditionees must be at least 16 years of age. 

Commitment 
 

Being in a stage production is a fun and fulfilling experience, it is, however, also a big commitment. We do 

require our cast members to commit fully to the production and have a certain amount of flexibility. We charge 

audiences to see our productions and like to give then as professional a production as possible. Please carefully 

consider whether or not you can provide the level of commitment before you audition.  

 

We will rehearse as outlined above. During production week, you will be required every evening. You may not 

be called for every rehearsal or for the full length of a rehearsal, but you must attend every rehearsal for which 

you are called, unless previously advised to the Production Manager. Every effort will be made to ensure 

rehearsal schedules are structured to ensure most effective use of people’s time. CO reserves the right to replace 

cast members who consistently demonstrate and inability to comply with the above commitments.  

If you are accepted into the cast, you must become a member of CO. You will also need to pay a rehearsal fee, 

which goes towards production costs. Membership is $35 and the rehearsal fee is $40. This is payable within the 

first three weeks of rehearsals.  

 

As CO is a small company, we run our shows on a very tight budget. We are therefore unable to provide such 

items as shoes and makeup for cast members. We make every effort to provide a full costume but there may be 

circumstances in which you need to provide certain pieces.  

 

CO expects a high standard of vocal performance and musicality from its artists.  This includes learning and 

working on music outside of rehearsals and looking after yourself to maintain your optimum vocal health. This 

expectation applies to both leads and ensemble members. CO will rehearse the chorus and the principals’ group 

numbers however it expected that principals will have the necessary skills to learn their solo pieces with 

minimal support from the musical director.  

 



About Canberra Opera 
 

Canberra Opera is an opera company providing specialised training and opera performance experience for 

singers, musicians and production staff. Established in 2011, CO's principle aims are: 

• To advance, promote and develop opera or other forms of musical theatre through productions and 

events, and by commissioning and presenting opera, musical theatre and other works, in the Canberra 

and the surrounding region;  

• To advance, promote and develop the performance of opera or other forms of musical theatre through 

providing training, development and performance opportunities for Australian based potential opera 

singers, artists, conductors, musicians and arts workers involved in the production of opera and musical 

theatre;  

• To provide the Canberra region with access to affordable productions of opera and other forms musical 

theatre;  

• To present to as many people of the Canberra region and at the highest possible level;  

• To explore new ways of presenting opera and musical theatre to audiences in non-traditional venues and 

utilising new technology where possible to increase access and opportunity for as many people as 

possible;  

• To promote, produce, commission or present opera and musical theatre in collaboration with other 

companies and art forms;  

• to establish and maintain a Public Fund to be called the Canberra Opera Fund (the Fund) (or such other 

name as decided by the Committee and notified to the Department) for the specific purpose of 

supporting the cultural objects and purposes of the Association  

• any other objects determined by the Committee which are consistent with the above objects; and  

• to cooperate with any other organisation in furtherance of these objects. 
 

 

 

  



Canberra Opera Incorporated  

ABN 38 509 300 558   

www.canberraopera.org.au  

 

2018/19 MEMBERSHIP 
Canberra Opera Inc. was formed to provide training and opera performance experience for singers who are interested in 

opera. We also aim to also provide training and experience in other areas of opera production such as costuming, make-

up, set design and construction, and stage management.  We remain committed to developing artists and providing 

opportunities for singers - both soloists and chorus.    

 

Our membership works on a financial year.  So your $35 will see you through to 30 June 2019.  If you are already a 

member then you only need to pay the rehearsal fee. 

 

For the 2019 production of Cavalleria Rusticana/Gianni Schicchi the fees are: 

Fees Amount 
Rehearsal fee: $40 
CO Membership fee: $35 

 

Please fill in this form and return it to secretary@canberraopera.org.au.  

Payment details  
Please pay your membership by depositing to:  

Beyond Bank   

Canberra Opera Inc   

BSB: 325 185  

Account Number: 03520413  

Reference: Your surname and first name initial  

  

Your details:  

  

Title:   Firstname:   Surname:   

Date of Birth    Age  

Address:     

Phone: (h)   (Bus.)   (mobile)   

E-mail     

  

Member’s declaration  

I agree to be bound by the rules of the Association including the Canberra Opera Inc. Code of Conduct. 

  

Signature of Applicant    Date:               

 
(electronic accepted)  

  

E-mail for queries:       secretary@canberraopera.org.au  

   

  
Privacy statement: Canberra Opera Inc voluntarily seeks to comply with the national Privacy Principles.  
Information collected on this form will be entered in the membership register of the organization as required by ACT law.  The register may be 

inspected by any member on demand but is not available to non-members.  This information will also allow CO to contact its members or verify that 

a person is a member. But will not be used or disclosed for any other purpose, except as required by law.  



Gianni Schicchi/Cavalleria Rusticana 

AUDITION FORM 

Please complete this form and forward to productions@canberraopera.org.au 

Please print clearly 

First Name  

Surname  

Address  

Telephone W: H: M: 

Email  

Date of Birth  Height  

Occupation  

Voice Range 

(please circle) 
Soprano Mezzo Alto Tenor Baritone Bass 

 

I am auditioning for the following: Tick 

Principal/Supporting Role: Please list character(s) 

 

 

 

Chorus  

 

If not successful in the principal role I am auditioning for I wish to be considered for: 

Another Role Yes No 

Ensemble Yes No 

 

For chorus auditionees: 

Can you read music? Well Just No 

Can you sing harmony? Well Just No 

 

mailto:productions@canberraopera.org.au


Theatrical 

Experience 

(what/where/when) 

 

Please attach an 

extra page if 

required.  

 

 

 

Vocal Training  

 

 

 

Dramatic and/or 

Dance Training 

 

 

 

 

 

Clash Dates:  Please 

advise any dates/days 

from  May to 1 

September 2019  

 

 

 

Conflicting 

Productions:  Are 

you involved in any 

other productions?If 

so, when? 

 

 

 

 

What skills do you 

bring to this 

production? (eg 

sewing, set 

construction, etc) 

 

 

 

 

Do you have any 

injuries that require 

choreographic 

consideration? 

 

 

 

 

 



AUDITIONEE’S AGREEMENT 

 

1 MEMBERSHIP 

All company members must be financial members of Canberra Opera Inc.  

2 GENERAL 

A cast member shall: 

a) Make themselves available for costume fittings as required. 

b) Provide their own shoes, socks and hosiery and any other items of costume required. 

c) Provide their own make-up in accordance with the make-up design of the production. Please note you 

might be required to alter your present hairstyle; and gentlemen may be required to remove/grow their 

beard and/or moustache. 

d) Be required to volunteer a minimum five (5) hours to assist in the construction of scenery, the organisation 

of props, bump-in, bump-out, and in any other way which would aid the administration and management 

of the production. 

3 REHEARSAL TIMES 

As per rehearsal schedule in audition pack. 

4 Performance Dates 

22 August 2019 – Charity preview 

23 & 24 August 2019 – 7:30pm performances 

25 August 2019 – 2pm matinee performance 

29 August 2019 – Top/Tail reminder to reset for weekend 

30 & 31 August 2019 – 7:30pm performances 

31 August 2019 – 2pm matinee (tbc) 

1 September 2019 – 2pm matinee 

 

A cast member shall: 

a) Ensure they are available for the entire production period 

b) Attend all rehearsals and performances as called. 

c) Provide timely warning of any unavoidable absences to the appropriate person - if three rehearsals are 

missed without an apology, a member may be removed from the cast. 

d) Be punctual and remain at rehearsals as long as required. 

e) Be available for a range of media and publicity events during work hours and other promotional activity 

 

Also note: 

● No photos or videos (including from phones) are to be taken at rehearsals or photo shoots. 

● No unauthorised recording or photographs of rehearsals are to be posted on YouTube, Facebook or the like. 

● Canberra Opera Inc reserves the right to take photographs of cast members for casting/costume/makeup 

purposes. 

● Canberra Opera Inc reserves the right to choose the photographs, videos or recordings to be used for 

publicity and program purposes, and these may be used in any form of media. 

 

 



(Please note that you must be able to make a total commitment to the production.  Lack of punctuality or failure 

to attend rehearsals will result in expulsion from the production) 

 

I acknowledge that I have read the information for auditionees and agree to abide by them.  I also agree 

that if cast in Gianni Schicchi/Cavalleria Rusticana I am required to become a financial member of 

Canberra Opera Inc by the third rehearsal. 

 

 

 

 

 

SIGNED:  ......................................................……………      DATE:  ...............…………… 

 

 


